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The best film camera 
in the world 
Out now...on video 























Don’t Go any further without subscribing to Cinema 
Papers/ If you subscribe, you’ll receive Australia’s leading film and 
television magazine six times a year, for less than it costs you to 
buy it at the newsstand. 
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Please include 
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THE KEMS ARE COMING!! 


FILMWEST 





































LEMAC 

Film @ Video 

277-279 Highett Street Richmond Victoria 3121. Tel: (03) 429 8588. Tx: M135042 LEMACFILMS 
Despatch: 2 Griffith Street Studio: 54-56 Somerset Street 
























































Nadia Tass, 


















One man’s war 

by Damien Kingsbury 


Oliver Stone, 

writer and director 


“On top of everything, Boyle 
sued me. He’s a rat, you know, 
but I kind of like rats” 
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Cinevex the film laboratory 
that finishes on tape 



ILOURA the tape house 
with the film connection 

















































BENNETT 








RISKY 

BUSINESS 


The very 
independent 
Australian 
filmmaker Bill 
Bennett has nearly 
completed his third 
feature, Dear 
Cardholder, while 
his second, 
Backlash, has just 
been released. 
Kathy Bail talked to 
him about risks, 
responsibility and 
the fine art of 
shooting without a 
script. 
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A decade ago, the 


cinema was so low it 
was hard not to miss it. 
But now, in the 
eighties, Holland’s 
film industry is 
beginning to make its 
mark. Nick Roddick 
looks at what has been 
going on, and at some 
of the themes and 
topics that continue to 
obsess Dutch 
filmmakers. 
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TIDE 

































OUR 

EXPERIENCE 
GIVES THE 
PAST 

AFUTURE 

duplication and sections . . . there are 
many good reasons why major film 
archives and their clients - both in 
Australia and overseas - choose 
Colorfilm for their archival printing 
requirements. 

O Colorfilm have an ongoing 
research programme in various 
technical aspects of film preservation. 

Q Colorfilm have a team of 
specialists to handle the unique 
requirements of archival film. 

Q Colorfilm have specially adapted 
printers for archival material. 

Q Colorfilm have a Hazeltine grader 
dedicated to black and white film. 

O Colorfilm offer special 
improvements to soundtracks to 

45 Missenden Road, Camperdown 2050. Telex No. AA24545 


Q Colorfilm provide hypo 
elimination in black and white 
processing to ensure long life for 

O Colorfilm are active participants in 
F.I.AF. - the International Federation 
of Film Archives. 

O Colorfilm provide a complete 
laboratory service. 

If you plan to use archival material 
in coming productions, call Colorfilm. 
Our experience gives the pasl 
Call Glenn Eley 
Colorfilm Archival 
Services Supervisor j 
( 02 ) 516 1066 


Colorfilm 
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PORTRFOG 
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JLSkJI L L VJ any further without subscribing to Cinema 
Papers/ If you subscribe, you’ll receive Australia’s leading film and 
television mecjezine six times a yesr, for less then it costs you to 
buy it at the newsstand. 
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Overseas rates 



Back issues 

1 or 2 copies: $4 each 

3 or 4 copies: $3.50 each 

5 or 6 copies: $3 each 

7 or more copies: $2.50 each 
Please enter the numbers of the back issues 
you want and the total amount in the 
appropriate boxes (see page 96 for details of 
available back issues). 

Numbers: 


Other publications 

Please write the abbreviated name(s) of the 
publication(s) you want and the total amount in 
the appropriate boxes (see page 96 for details 
of available publications). 

Title(s): 


Please include back issue and publication orders with your subscription details on the other side of this form. 
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Images through Innovation. 



Motion Picture History found inspiration in literature when Raymond Longford 

directed ‘The Sentimental Bloke’ in 1918. Shot on the streets of Woolfoomooloo for around £2,000, it is one of the four 
surviving Longford silent films. On its release^in 1919/The BlokeTvas widely praised in both Australia and England, and 

1 Eastman Classic MgfiSBI 









